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ART+AUCTION PEGS THE MAKERS, BOTH ESTABLISHED AND
EMERGING, THAT THE MARKET IS BUZZING ABOUT

Wouldn’t it be nice to think that a gender-delimited list is no longer relevant? It’s true that to be a
practicing woman artist today is hardly the struggle it would have been in Mary Cassatt’s era. Women
artists are actively acquired by museums and honored with major surveys and retrospectives; recent
names in the spotlight include Julia Margaret Cameron, Rineke Dijkstra, Zarina Hashmi, Sarah Lucas, Cindy
Sherman, Lorna Simpson, Rosemarie Trockel, Carrie Mae Weems, and Francesca Woodman. Collectors
pounce on new inventory by Marlene Dumas, Julie Mehretu, and Dana Schutz. Many women artists are
doing well, even very well, thanks to committed galleries and ecumenical collectors. Dealers boast of higher
private sale prices than public ones for their female artists. Yet there remains a glass ceiling in the salesroom.

Time and again, the specialists and dealers we spoke to emphasized that the prices commanded on the block
were by no means a measure of the works in question in terms of critical acclaim or artistic value. Connoisseurs
in search of excellence, they say, would be wise to ignore gender outright—especially if considering works
of the 5o artists we have highlighted here, whose critical reputations outstrip their value in the marketplace.

The women in this group, ranging from deceased to emerging, were selected because their contributions
seem not to have been fully registered by the market. Many of the artists we chose have either a challengingly
conceptual practice or a very wide-ranging one that resists easy categorization. Some were simply ahead of
their time. To the extent that dollar value has come to determine the actual worth of these objects in circulation,
itis our hope that with visibility, more value will accrue to them. -THE EDITORS
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® LEEBONTECOU |

B.1931 | UNITED STATES

Inthe early 1960s, Bontecou was the only
woman on famed New York dealer Leo
Castelli'sroster, which alsoincluded Jasper
Johns, Donald Judd, and Frank Stella.

She was celebrated for her investigations
of industrial materials—canvas scraps,
pieces of conveyor belts, and gas masks—
resultinginmonumental, abstract

wall reliefs. Fusing painting and sculpture,
organic feminine forms and macho
automaton aesthetics, Bontecou’s work
captured the angst that pervaded the
United Statesin the Cold War era. Her
aggressive sculptures fromthe 1960s are
also strong at auction, fetching 9 out of her
10 highest auction prices, topped by
Untitled, 1962, which sold for $1.9 million at
Christie’'sNew York in 2010. Although
Bontecou—today represented by Freedman
Art—isbestknown for her early three-
dimensional work, drawing is an equally
important component of her artistic
practice as affirmed by “Lee Bontecou:
Drawn World” at Houston’s Menil Collection
last winter, which showcased nearly 80 of
the artist’s works on paper. According to
Michelle White, the Menil curator who
organized the exhibition, “Her large corpus
of graphite works hasreally beenasurprise
tomany thisyear.” ~SEHBAMOHAMMAD |
UNTITLED, 1967.COLORED PENCIL AND
GOUACHE ON PAPER, 153/8 X 205/s IN.
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® SOPHIE CALLE | B.1953 | FRANCE
AFrench conceptual artist, Calle builta career as a voyeurin the
pre-digitalage, gathering intimate details of other people’slives for her
mixed-media pieces, which consist largely of textand photographed
images. For The Hotel, Room 47,1981, she posed asachambermaidina
Venice hotel to photograph and document the personalitems and
messes left behind by guests. For her controversial project The Address
Book, she contacted peoplelistedinan address book belonging toa
Pierre D., which she found on a Paris street. Having copied its pages
beforeanonymously returningit toits owner, she embarked onaquest
to know the stranger through his acquaintances, publishing details of
herencounters with them alongside photographsin a series of articles
inthe French newspaper Libérationin 1983.For The Sleepers (Les
dormeurs), 1979, a 200-element work that sold for an artist-record
$218,500 at Christie’sin November 2011, she invited strangers to sleep
inher bed while she observed and photographed them. As for the artist’s
draw, gallerist Paula Cooper says,
“It'sher mind, it's her storytelling.”
Thishas earned Calle solo shows at
the Centre Pompidouin Parisand
the HaraMuseum of Contemporary
ArtinTokyo,andaplacein the
permanent collections of the Museum
of Modern ArtinNew York and the
Nelson-Atkins Museum of Artin
Kansas City. ~ANGELA M.H.
SCHUSTER | AUTOBIOGRAPHIES
(THE GIRAFFE), 2012.DIGITAL
PRINT MOUNTED ON ALUMINUM, TEXT
PANEL WITH BLACK-AND-WHITE
PHOTOGRAPH AND FOUND FRAME.
FRAMED TEXT: 193/a X 193/4IN.
FRAMED IMAGE: 803/4 X 433/sIN.

® ELIZABETH CATLETT |
1915-2012 | UNITED STATES
Homage to My Young Black

Sisters, 1968, alife-size, red-cedar
sculpture of a stylized female form,
witharmandheadraisedina
gesture evoking the Black Power
movement, is emblematic of
Catlett’s groundbreaking practice,
which probes themes of gender

and race through recurring
portrayals of mothersand female
laborers. The work setanartist
record, $288,000, at Swann Auction
Galleriesin October 2009. Prices

on the secondary market for
Catlett’s sculptures, created from
the 1960suntilher death nearly
50yearslater,depend on medium
and size: Wood and bronze pieces
can go for more than $100,000;
unique worksin terra-cotta, marble,
or onyx bring upwards of $50,000.
“We have sold more than 100 works
by Elizabeth Catlett atauction

over seven years,” saysNigel
Freeman, director of African-
American fine artat Swann. Her
most recognized work, however, is
nota sculpturebuta 1952 print:
Sharecropper,
reissuedin
1968-70.The
linoleum-cutprint
isaportrait of
aweatheredyet
resilientfemale
farmworker.
Editionscanbe
foundin major
museum collections,
including MOMA
inNew York, the
Artinstitute of
Chicago, and the
Philadelphia
Museum of Art.
-SM | HOMAGE
TOMY YOUNG
BLACK SISTERS,
1968.RED CEDAR
WITHPAINTED
AND CARVED
DETAILS,

68 X12X12IN.
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